Media Acquisition

2x Sony Venices 10x512Gb AXS
cards per camera
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23.976fps XOCN-ST
4096x2160 (17:9) 16bit
SLog3/SGammut3.cine
.mxf files @ 326.81Gb/hr
framed for 2:1

DIT, On / Near Set Processing

DIT’s Mac Workstations
— Pomfort Silverstack XT 7.2.4,
Pomfort Live Grade Pro 5.3.2,
DaVinci Resolve Studio 16.2.8.005 —

— Thunderbolt 3 ports —
 —
—

— i

| S
Run xxHash checksums on
Sound Devices offload/onload
788T-SSD CF cards Generate SDR REC.709 LUT
23.976fps 24bit

48kHz .wav files

** coVvID-19 **

All Camera & Sound cards to be
sanitised using alcohol wipes
whenever item leaves or arrives
with a crew member

5x 2Tb G-Tech ArmorLock SSDs
(Thunderbolt 3, 1000Mb/s)
RAIDO Mac OS
Extended (Journaled)
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Encrypted Shuttle Drives
w/cases

2x 80Tb G-SPEED Shuttle XL
(Thunderbolt 3, 2000Mb/s)
RAID5 (~63Tb useable) Mac OS
Extended (Journaled)
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Shipments c/o

Production Runner / Unit Driver
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Digital Lab, Off-Set Processing

Off-Set Mac Workstations

Offline Edit Processing

10Tb RAID5 SalonSync
shared storage network
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— DaVinci Resolve Studio 16.2.8.005
Avid Media Composer 2018.12.11

i Assistant Editor’s Mac Workstations

Storage DNA —

A

— Thunderbolt 3 ports —
» IC—
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Shuttle Drives handed off
twice daily

Full DIT, Camera, Sound and
Script Supervisor reports to
accompany all Shuttle Drives
¢/o Production Coordinator

Google Sheets rushes tracker to be
updated with every shuttle drive
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Clearly labelled (shoot day and

date) encrypted First Master
Backup w/cases

Master & Shuttle Drives to be
stored separately and securely
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Receipt of media to be confirmed by
Films@59 via. rushes tracker

Run checksums on offload/onload

Transcode SDR REC.709 LUT’ed offline
media; 1920x1080 (16:9) DNxHD36
.mxf files @ 15Gb/hr (inc. audio)
Offline media uploaded to Editorial
SalonSync network via. 1Gbps line

Google Sheets rushes tracker to be
updated with every transfer

XOCN
~mxf

wav

v

22x 12Tb Quantum LTFS
LTO-8 tapes (two sets)

Clearly labelled (shoot day and date)
Second & Third Master Backups

LTO-8 tape sets to be
stored separately and securely

— Avid Media Composer 2018.12.11 —
— Thunderbolt 3 ports —

—

Receipt of media to be confirmed by
Editorial via. rushes tracker
Apply 2:1 mask
Sync sound rushes
Offline media and reports processed
and made available to Editors via.
SalonSync on 35Mbps line
Watermarked 1920x1080 6Mbps
H.264 .mov files (@ 2.7Gb/hr)
uploaded to eCinema on 35Mbps line
and distributed to crew twice daily
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1x 10Tb G-Tech G-RAID
(USB-C) RAIDO Mac OS
Extended (Journaled)
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Offline Edit Back-Up

D.l. Finishing

AWS (Nightraven) S3 Bucket
Final Long Term Storage

dWS

T

Nearline Storage Server

Data Pull / Conform from
First Master Backup

First Master Backup to be shipped
when full, with protective case

A

Rushes Workflow Sheet

Show Name Here Assumes:

Version Date:

Date Here

116 day shoot filming approx. 3hrs/day = approx. 125.1Tb per Camera Master (inc. 10% drive overhead)

Secondary Cameras:

Sigma FP | 23.976fps, CinemaDNG, 3840x2160 (16:9), 12bit, BlackMagic Design .dng files @ 1.1Tb/hr
GoPro Hero 9 Black | 25fps, HEVC, 5120x2880 (16:9), 8bit, flat profile ..mp4 files @ 48.5Gb/hr




